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Christian: Look at you.
Andy: Hello.
Christian: You're...gyou're a vision. gThank God I saved your job.
Andy: You know, I figured out a few things on my own too. Turns out, I'm not
as nice as you thought.®

Christian: gl hope not. Well,g, if it weren’t for the stupid boyfriend, I'd have to

whisk you away right here and now.

Andy: Do you actually say things like that to people?

Christian: gEvidently.

Andy: Well, I ggotta go.

Christian: pAre you sure? 'Cause my editor for New York Magazine is inside

and, you know, I could introduce you two. You sent over your gstuff

for me to look at. Remember?

P IHRIERBSER, WA LSRNz ThiF] —Z0® Y 71k 2 AOHSWD
v EEEMT LR TV S:

(i) Andy: I’'m working as Miranda Priestly’s Assistant.
Christian: Oh, you are kidding. Oh, that’s too bad. That’s... Whoa. You’ll never survive
Miranda.
Andy: Excuse me.
Christian: Well, you seem nice, smart. You can’t do that job. (00:41:07)

TWNA] Zole b bNRNI TV EDT VAT U hEfRITTWONET T
ATV ATIERARWY, WS EE,
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Andy: Yeah.

Christian: All right, I ggotta admit, I only read a couple. It was a very large
packet you sent. But gwhat I did read wasn’t half bad. And, you know,
I think...I think you have a talent, Andy. He should meet you. Why
don't you come in? Just for one drink.

Andy: Um, okay, yeah. I guess I could for one...No, I can't. I'm sorry, but I

" haveto £0.
Christian: All right. Give my best to the boyfriend.
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@ You are a vision.

ZOEVWFERIIMAD THVVZ, 8ILQ2008: 117)iX [E, +I< &hwniz
L) LERRL TV B, [V—=7 2%&fmAFM] b, T, R, 8,
LF. k) REITMA T, MHEtoEAN] LW ) EEFBRIN TR, F
X & UT She is a vision of loveliness ((REZIZZ DD LD LITB R RNEEE
5 LWEHER) BRI b TW5, LITICERN % T 5:

|E07)
a. You look great. - And you are a vision. (The Cable Guy, 01:05:43)
b. Look at you. You're a vision. That's a right fine dress you got on.
(Wild Wild West, 1:38:56)
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c. You're a vision in khaki. (How to Lose a Guy in 10 Days, 00:51:16)
d. Oh, Eric, isn't she a vision? (The Little Mermaid, 00:51:04 )
e. Have I told you you're a vision? (4 Good Year, 01:24:15)
f. Oh, Mr. Taylor. You're a vision in green.* (Say Anything, 00:13:39).

g. You’re a vision in white, sweetie, really...(Monster-in-Law, 2005, 01:25:39)

@ Thank God ...
@Thank God bIRE DB\ NFERBL, Thank God! (L7771 1) L B TH
WBZEBEVB[Thank God )& L THVWOLNEDE2E X TBLRE&EAH:

[541]

a. Thank God it’s Friday. (Z 43 E D IZH 42O THITA L)
b. Thank God I’m alive! (Full House, S5Ep120)
c. Oh, thank God you’re okay (Full House, SGEp121).

F IR E BT D B2 Good % Goodness CANEZ DT 0D D:

[%=61]

a. Thank goodness you are safe. (Mighty Morphin Power Rangers: The Movie,
00:27:13)

b. Oh, thank goodness we're coming out of the asteroid field. (Star Wars,
Episode V - The Empire Strikes Back, 01:03:12)
c. Nick, thank goodness you came. (Roman Holiday, 00:51:58)

® I hope not.
—RXANZ not IIBED that HERATHEBZLNDHDT, ZIZTHUT
DL IR TE 5.

(1) I hope you are not as nice as I thought.

b Z OB You are avision i BEMICBI L THEDLND Z EBHDD,
—79—




You are avision. (B {2)
ST HEEDHKE LTI hope so b LS AWSNRAEN, ZH5Tidso i3
ED that B RAK L EZx NS, bLIOFHE TEDLRIL. LLTDLD
IR E D!

(2) I'hope you are as nice as I thought.

FRERACE XU, T hope so DTETEL [don't hope so 7253 ZHUTA W B
VN (Swan 2005: 530-531), 3 LIZ British National Corpus (BNC)& Corpus of
Contemporary American English (COCA) %> THIE L THA7, BNC TIE 1
il e > b L7, COCA TiZ2fle v FRH o7z, FEEIINTHh HIEE
FEEEEHE Tidled o7z, Idont hope so B3 72 EDLNIRN DD EIREIC /2 5 23,
ZHETBQDEEXTHIQ)MER SNV HES 5™

(3) 71 don’t hope you are as nice as I thought.
I hope so % A 7 DL %&FFTEFNT hope DAt think <° suppose 72 EFR 5T

BY ., METE2BEEXDOERE HROCHEMET, Swan (2005: 530-531) #5E1
UTDORITE L DI-(BE L TIZ COCA TOREEAFFTRLE):

* [1 do not hope S] & [I don't hope SFXRZMEHEL . COHA TIXZNEN 1 FilAs R0
BDHTHD:

(i) a. ...but I do not hope it is you.
b. I don't hope she quit watching like I did.
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Positive

Negative 1 (not verb + so)

Negative 2 (verb + not)

1 think so. 2839

1 dont think so. 4135

?1 think not. 465

1 hope so. 1082

Ldonthopeso. 2

1 hope not. 568

I’'m afraid so. 147

Lm-not-afraid-se. 0

I'm afraid not. 137

1 suppose so. 284

I don't suppose so. 6

1 suppose not. 122

lexpectso. 20

I dont expect so. 0

lexpectnot. 5

1 believe so. 264

Idont believe so. 168

1 believe not. 25

I'imagine so. 29

1 don 't imagine so. 2

limagine not. 11

1 guess so. 696

Idont guess so. 4

I guess not. 364

I reckon so. 10 I don't reckon so. 2 Ireckonnot. 11
1 thought so. 271 | Ididn'’t thinkso. 172

RHRD & 5 UL ATHE, 2 1T0PFBR)

1 thought not. 35

@ Ifit weren't for the stupid boyfriend...

If it were not (weren’t) for.. |[IHEDOENERRET [H L.
b1 OF, REERDOT, HEANCIT were DEDNDZRETH DN, 47
F—=)V72 OB TiE was BEH T & H3TE % (Swan 2005: p. 238.):

[41]

a. ’'m from a blue collar family, and if it weren’t for the lessons I got in public
school, I never would have learned the violin. (Music of The Heart)

b. I wouldn't have made this if it weren't for you. (Officer and Gentleman)

c. If it wasn’t for me, Joey and Jesse would have never met. (Full House,
S2Ep37)

d. If it wasn’t for him, the rain would have ruined your car. (Full House,
S8Ep188)

ZDRBUTBIT D were & was DFERIIT A Y HHEFE-A XV REFERFICR

54 Corpus of Contemporary American English (COHA) & British National
Corpus (BNC) (Z331F B LLRIILI T OB Y :
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were | was
COHA | 1217 | 570
BNC 90 120

® Evidently
eEvidently D# 53 & THEAWVE Bo7z, #11(2008: 117) Tk [£0D
L o7t LEIRREN TS, Absolutely. totally, certainly, definitely, ezactly
7o B L RRRIZ, evidently b yes DEBRTRHWOLNA L DT,

[5=451]

a. He went in without 'em. ~ By himself? ~ Evidently. (24, 2001, 02:28:43)
b. Is he all right? ~ Evidently. (Rio Lobo, 1970, 01:35:12)

c. Sweet enough? ~ Evidently. (Notes on a Scandal, 2006, 00:06:11)

d. Say, I know him. He wept when his wife died ~ He was condemned for

that? ~ Evidently. (Alphaville, une étrange aventure de Lemmy Caution,
1965, 00:43:11)

5% F TIZ Evidently not /X no DEWRTHWSLND X 577,

®gotta

Gotta 137 A U 1 DFBEF/ L BET 2 L THY TLENLVWERTH S,
FEDNZA T 4+ —<NIRBEIIH DN, gottto DEFE LOBERFICTE 20
DTRITIEILE B 5 DITTIERWEAS S (/I 2010: 41), Wanna (want+to),
gonna (going+to) & &, 'lf()\;ﬁﬁﬁf“"é‘ X0 TRBERY, KiIF&R
EWHTH DM gotta, wanna, gonna (BN TENRNET A Y HHEFEOHE
SRR 7T DR BT,

LR gotta golIA T A AL EZE>TLIVRERIDOF v 7 THOBR
Do TAHZA—=LMZ 25, FEASOLVWDZ AT olh, TREFD/N
& 725 (Little House on the Prairie, 1974-1983) 75 NHK THBL S 1TV,
WRESTIEN DEFZEBGRCER2ET TWD E, ZOTAHT I
UHTTLb L, EEEEHL L THOFD [2) TREFVHITN,
DL ERMPBEIRITEIZRLIEPELL TRBHZ D IZR2o7z, BARAR
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WCZDTAHT I— BIEEYIBEORE Y LED—D2THH 5,

@Are you sure? 'Cause my editor for New York Magazine is inside and,
you know, I could introduce you two.

THRREDIZEE LTI because-FinMi &R L TW DO REIC 2 5, B
RID Are you sure? & DOBHRIFEVIS, Z O EHEEMTHRTIIRL., 7
VT4 O BT AEEE 2D because-FIIRLTVD EEX BND,
UTDOESITHRET D LEMLLT < RD72A 5 (BIMERTII THED)

Are you sure? I'm asking you this because my editor for New York
Magazine is inside and, you know, I could introduce you two.
FEIIFoHBRID? ZARIEESDIZEI LThro T &,
Za—I—0 AV UHBORBYEDOREE SADBKRTOTELR
NTEDIMORATLTE, )

Sweester (1990: 77)Z & % & because-ElZIZLI T D 3 BiEd H5:

(1) a. content conjunction interpretation (NEFIR DO HERTaAI DRER):
John came back because he loved her.

HEZEE LTS5 John TR 57,)

b. epistemic conjunction interpretation (F3i5%(Herm) BRI DOEET AR DFEIR)

John loved her, because he came back.

(RoTeDIZh b, John (X EEL TNDHDIESD,)

C. speech-act conjunction interpretation (5 #5172 TEIROEEGERIDAFN)

What are you doing tonight, because there’s a good movie on.

(BHLAVBRERRL-THENLMARTE, SRMTDHFE?)

TNAEIBROFEIR] N—AXAY7R because DAL, TR EBOMEIR T
VX EBNCEEE OHERRD ., because B CIIEEE 3 OHERICE o T-EANB S

¢ TNZRREIR) [RRFRAERR) SR TEE1TAEE) L\ ) FREEIIMEF(2010: 23-25)2 X %,
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N5, [SEITAHBEROMBEIR Tix, £8IT (F L DOBEIL) EMSCT because
B CEHEENZOERME L-BAPREINTWS, THREOD because-FiAs
[EEITAEROEREFOMR) 2/ > LITHA LT,

@ stuff

A T 2 NIREEE e ECthing(s)HZfb o THWON S Z L BE VAT
HAE,

[EH]] CLTFOBIEET 77 7% EERE] 55)

a. You know, I'm still learning about this stuff and...

b. I should read your stuff.

c. ...you're the one who said you don't really care about this stuff. And you
don't really care about fashion. You just wanna be a journalist. What a pile
of bollocks.

d. Do you just write stuff like that down and then file it away to use on us girls?

®not halfbad

ZORBELFNZHE W BIRB 2D o 72, &Il (2008:119) D BAFERIT [E
AEHE RN, BRIZBELTUIHERSH D L 572082 Z Tl very good &1
RLTkazr i

[%=41]

a. You know that's not half bad. I must come up with a name for that. (Casino
Royale , 2006, 01:13:13)

b. You know, poker isn't half bad. (Fried Green Tomatoes, 1991, 00:37:38)

c. We got a house band you could use. They ain’t half bad. (Stuck On You, 2003,
01:40:58)

d. ...and as it turns out, not a half-bad teacher. (The Guardian, 2006, 01:28:47)
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