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Editing” has two senses. The first is line-editing, going through essays with a fine-toothed comb (well,
metaphorically—used to be a blue pencil, now it's mostly online) and trying to smooth out wrinkles in grammar, syntax,
spelling, margins, spacing, and fonts. I've been doing this job as a semi-pro for a long time, starting back at the University
of Hawai'i some twenty years ago at a small academic journal and continuing through work on translation projects and at
other journals and outlets since then. This kind of editing is a dialogue with a writer, so it can be done by just one editor

(although the more eyes on a page, the better).

The second sense of “editing” connotes taking a macro view of a piece, and of a journal or newspaper or magazine or
website as a whole. This is a people-oriented job. It requires e-mails (lots of them), setting deadlines, watching the clock
as deadlines approach and e-mails suddenly stop coming in, and more e-mails about edits to copy. But there's another
“person” involved in this kind of editing: the reader. The editor at the macro level must be an advocate for the reader,
must think about how someone who opens the publication and begins to read will react to the words on the page.

Over the past few years, I have had the good fortune to work with Takamoto-sensei in the “back offices” (there’s not
really a back office, or a front office either) of Reitaku Review. She is a gifted editor in both senses of the word. She has
an eye for detail and the dedication required to corral all stray commas and periods into their proper places. She also has
the people skills to work with writers and keep the journal on track, so that readers will benefit from the time they spend
with our pages. I am happy to have the chance to thank here, in public, Takamoto-sensei for her guidance, and also to
share with readers what a good advocate they have in her at Reitaku Review.

Jason Morgan
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