[Ty & 1]
PN TED < HF >IN 5 P
—ERUBE R S D I DWW T—

1. IFC&HIT — FHEERINX (declarative question,
DQ) & & fah ?

PEED WD W B yes-noREM L TH S N5 EEMHZAIE X <
MoNTHFET, FIZIE (1) IZFRLTT 2N Hies
% yes-no%E M 3 (2) TldbeBhFZ EFEORIICEI»NLE T ¢

(1) Tam happy.
(2) Are you happy?

L2 L. MGG 2 L1ERJERE (interactive spoken English)
T PR EZ0F FOBIHTHEB & LTl ) <Pl
I3Z (declarative question, &ML TDQ) >AMiH SN 5
SEHHDLOTEESLETT!

(3) (HIESCREAF, L 3K TRERA b A—av)
a. You are happy 1
b. You are happy {

LRICEAHAAL Y M A—=vay (1) 2> (3a) 72
FThR<L TR#AA P A—Ta ¥ (V) 2F> (3b)
bEEM L LB IS N E T (ZOFERIC (3a) 12H (3b)
IZbyesd B\ dno TEZH T ENTEFET), FAzbid,
WFHFEE D E O TIER VR Tyes-nokE [ 3L Tldbed)Fi
/B DHIET A2 L, ZLTED LD REMTTIEXL
KEAFZ[ES 2L 2HZOENLDT, FHEM L A2
BIPENBZHFEAETL X Do

FENAZEAL DS 22 A 720 — FLHHEIC W 2 % TPALBER S0 T8
B RATFATAE— A =2 X BT EIEETY %t
G CORERFEOEE RO 1 22 0T, 048
L, EMEHTE2 X9 102D 720D TT,

O/, AFORGFEELROFEE T g s LT~
Ly PR S 2 P 2 OGRS L £ 970 45 2 i
TId. yes-no BERI L & K LoD, FREER L OFENER
LRA Y M A=Y a v, B BEZ EIZOoOW TR L
9. BIMTIEEMOBIED O PFREM O EE &5
D E3IDTHIT T LET, HAMIIZ, O ER @
HBEMBREIEREORB, BLXUO O BN REERED
FHTT,

2. FREERIXOEER

FNTIZRD T A 7aZ (Wl The Devil Wears Prada
255 H) THAINTWSL RN L2 ER L TAH T
L)

(4) RBEEDO Y — v ThH b, RE¥ELXEFELZIEIND
DENAAdyl Y v —F ) A b & HIEL T 5.
MirandaldB—i 7 7 v v a vk [Sv o2 4] @
A1) AXHER T, EmilyldZ 08 1 ]

Emily: She wants to see you.

Andy: Oh, she does?

Emily: Move. This is foul. Don't let her see it.

Miranda: Who are you?

Andy: My name is Andy Sachs. I recently graduated from
Northwestern University.

Miranda: And what are you doing here?

Andy: Well, I think I could do a good job as your assistant
and... I came to New York to be a journalist and sent
letters out everywhere ... And then finally got a call
from Elias-Clarke and met with Sherry up at Human

VR AREITIIZEE LT, Bibers (1999, p. 211). Carter & McCarthy (2006, 3 H291d, 410a, 430). Gunlogson (2001). Huddleston
& Pullum (2002, pp. 881-883). Swan (2005, H{H481). &iA (2010). &K (2012) 25D T3 HFIT. #5K (2010) 1 FAURERMI ST
O HRICELOTBY, Y27 HhLPDFEXCTHiBLICATTCEL2OTHIZBTTOTT,
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Resources. And basically, it's this or Auto Universe.
Miranda: So you don't read Runway?
Andy: No.
Miranda: Before today, you had never heard of me?
Andy: No.
Miranda: And you have no style or sense of fashion...
Andy: Well:--I think that depends on what you're ...
Miranda: No, no, that wasn't a question.

Andy: I was editor in chief of the Daily Northwestern.
I also won a national competition for college
journalists with my series on the janitors’ union
which exposed the exploitation of ...

Miranda: That's all.

THEER (So you don't read Runway?, ... you had never heard
of me?) AVEHEEH L TF 5 Oh, she does? b FRUEEM S &
ZZ2oNel b FRAN. HMEFbyesd b idnoT
B2 TV OTHEREER LD BB 5 &) 5D
HY EF (cf Safafova & Swert, 2004) .*

HAR NGRS E Z 2T/ 2 < BB S & MR L
KEATA Y M A—2a VORI L2 5iA T T, 72
72DVD% &% Fio T MR L TW 2 & 2vo
TIH. (4) DSo you don't read Runway? b Before today,
you had never heard of me? & LR TR A ~ b A — 3 >
L ET (BB IZIEMEICIE TP < TR+ (S
M) EHRHFASICHIZET),

B DR S R V2 A, Bl 23 ZE OmENED
ELSREHLTEDOREDHREZFH > Tw A2 LT,
FARAPTRHER»ZEIRT L2 L23TEFE T (Carter &
McCarthy, 2006, JHH430). T 5. FHUEEM % FE6L
FTHRELRIC [? ] 2200580 T2 g LR E
—HICHELTLE DRI &AL THRYTT,

Geluykens (1988) O#EIZL 2 &, WA ¥V A3EFE
(Southern British English) T — /Y2124 F 1T /2DQ?D
ST%IE XK TRERMA ~ b A—v a3 v 2 oTw5BEE9 TY,
TREROTVHEL (OXHEEZ RO 1 MEFO<HI>
WCBS ZRa 2 S LA I BE & L TR S L 5 1A AR
WEDZLTY, BIZIE, CRTHEEMNA > P A—2a %
SR, (HFICRIRTTE 2 X9 &L LT 255k R
HEBRVT) (5a) IFPFRUEMZE LT, (5b) 1ZH%S
Bk & PR S 9

(5) (Geluykens (1987))
a. You feelill | (747, BAEVD?)

b.Ifeelill} (FA. BAEWD,)

PREEM L (5a) XM ETF (you) OWHIIET 25 EKH
feel il FHATVWET, <EGIEWRLLE) 2E>HE T
KANZLPDILLL N DT, §FLENENEWIET
b DERER W% 2 & T I (5b) 3G LT (D
H & 2B % NI OFLak THUR &R L THEH ) ¢
Ao

% 72 AAZQuirk 5 (1985, p.807) DI L ALiF, UK
THEHA > A= a Y 2R OyesnoB T HRLTEL
ClEdH Y FH Ao 15 HThe Survey of English Usaged* &
0 7zyes-nofE LD H B, LA % R b 01343061,
TR A RO b 21329061727 9 T, FRIHBIENG (can,
could, may, might, might, and would) % % €ryes-no%E [ 3
DFBTTRRAPBGE SN LD ETY,

F 720 yes-noRERISL & PRURER ST OB 7 X FIREE N T
IO FEHOMBIEY IR (2010) DHEEHME—TY ¢

g1 BB Dyes-nofEMX & FRMEMIDEE L BREDEIE
(88K (2010) (CEDEEEHIER)

Yes-no | 3 HL gf’ﬁ%
i BERSC | RIS gy
Nothing Lasts Forever (1994)
by Sidney Sheldon 177 40 118.43%
(¥ % ¥V : Romantic Suspense)
As the Crow Flies (1991)
by Jeffrey Archer 0
(¥ % )V : Historical British 180 14\ 7.22%
Literature)
Not a Penny More, Not a Penny
Less (2003)
by Jeffrey Archer 75 10 [11.76%
(¥ ¥V : Psychological &
Suspense%
&t 432 64 [12.90%

g (2010) 1R TITRLZMD . 3HOEINHOE
Y NI DFEGE 2 BT B yes-no%E L & SFEAUEE R SC o
i LTwE T, ZoOHE T, PRUEER Lo
yes-no%Ef & FLlR L TR\ 2S, 2 AU ERURE R SC A FH ]
BERRIMDSHIBR S N2 (= %91 & DD TR & L2 &
T5) 20THHLELTVWET,

3. EREMNXD 3 DDELGRE
ik (=HFEZ M ORNR LT 5 FikF) ORFETH

W RHESE BT < D8 ) 72N Ligo T 5 3 9 1042 8L E
DlebE o ZEICHEFEAIHREZ R > TH 5 ) 720D

? Safarova & Swert (2004) I ZFAEBEMLEUTO LI ITEFRL TV ET
(i) DQs are (prototypically) utterances that are turn completing and followed by a reply that (contextually) entails yes/no/I don't know

answer (Safafova & Swert, 2004).

SERUSE S SR DO EREZ L B AR Y — Y ORD DI b I A R (ves/no/l don't know) % ] & T2 551 & B9, (Safatova

& Swert, 2004) .
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TROVEDZES72OTETA, THFHME LT SEN
THEELTHRICEST—o0RELRD T L7, RED
HEif D 25\ 2 <RI 72 LIREIERE > 12D CTHANZ A AV E
T LY, ZTOBBTHIEEED L Az THM
LTWwhnwZ eiZio ez F Lz, EBRICHLZ
ABRDEDD L OPRETTHL TV 2R ST L
TTL7o BUMIFTPREM DL SICBEE L, £
L CRBICHHEEDN RS> TWD L) i sns 2k
WZRDWTWE T L7, EHOBEH S 24 & U
YOMBEZEZEZTET LD MTHEOME, 513, U
TOEIIZEFLDLIEDNTELDTERVEEZTVE
R

(6) FAUERSCIAMTR T ¥ 7 7 A 1 % & & 18 7= i
B L1 LT

OZF DB % #7895 728 (e.g., Gunlogson, 2001, p.124) .
OBREMLREE R E (e.g., BV, B &R, B AME.
AL S Rt (ef. #57K8,2010, p.446)) KT 720, H
AWt
HEMZEE R E (g, iFE, HYNLE, BN 22X
ERATON

WS %o

OO <FEFB>HFHEM L OERNHTTT, @&k
CDO<MEFE> &) FANEEEE A E N EIEE 22
TEITHET, BICHERMNF2 e TRET 200,
HEBGEFZ2RZET 23002 K LET. @B
BIENE R 3 BRI 2R M GRmRiEfR L) 7200
Tz, ey Rox, G K71 —-F 27—
VL) EoThEESNTT (cf Mehrabian (1971);
Tannen (2006)),

BBl Z W OPRTWEELE ) ODO<HER>D
ML Tid, BhicgEplz (4) THBIZLE LA (So
you don't read Runway?; Before today you had never heard
of me?)o WFDFA 707 ThH, FREEM LA WA L3
FMROZHH INTE T

(7) (WL Come See the Paradise)

(5 2 kK. TANLVT Y FRT AU I ANELE T v v
7iE, HR2HoEY) ) I LT EER2L 4 7 4 ATl
MEhTwsd, REIFHBEICHZE L LTWS,]

CAPTAIN: You were married in Seattle?

JACK: Yes, sir.

CAPTAIN: Your wife is Lily Yuriko Kawamura?
JACK: Yes, sir.

CAPTAIN: And you were drafted May 11, 1942?

274 202149 H

JACK: Yes, sir.

CAPTAIN: You're in a whole lot of trouble, soldier.

JACK: Yes, sir. I know, sir.

CAPTAIN: Would you say you have pro-Japanese
sympathies?

JACK: Yes, sir. I married one, sir.

CAPTAIN: The way the Army sees it, soldier, you're either
pro-Japanese or you're pro-American. There's
no in-between. Not anymore. It's not like
being a Red Sox fan in a Pittsburgh New York
World Series.

JACK: My wife is an American citizen, sir.

CAPTAIN: You think the camps are wrong?

JACK: Yes, sir. 1 do.

CAPTAIN: Well, for what it matters, soldier, I agree with
you. It's like burning down Chicago to get rid

of the gangsters.

JACK: It's a God-awful mistake.

CAPTAIN: That scared people fighting wars often make.
But there are also a lot of apple pie Americans
out there who wouldn't hate a soul before all
of this, who've got kids being slaughtered
by the Japanese Army. Every day they hear
about another Japanese unit going Banzai and
bayonetting women and kids. Maybe locking
your people away is the best place for them.

JACK: It's unconstitutional. They had their rights taken

away from them. The Nisei who were born here
are American citizens.

CAPTAIN: So are you, soldier, and you went AWOL. So a

lot of American kids are dying instead of you.

DT D320 PFEEM I, <MER>DHITHH ST
WwWEg

(8) <HER>D LI ST 2 FRUBEMH ST

a. You were married in Seattle? #E@EL 72D 7 My
72

b. Your wife is Lily Yuriko Kawamura?
YV — 2T - ATLT?

c. And you were drafted May 11, 19427
DIF19424E 5 H11H ?

HOWIADL

T, BiEash

You think the camps are wrong? b T 58 7 FRUEEM] LT3
A3, thinklEBUAEE & ER R 2 O THEEPLETT,
BB DY 6 FREE 2 0 T35, FRO%EI2E
SCHE CTdoh E M E M 7zyes-no BEMI LT

3 IREFEIZ B 2 CHAMEOFEMIS DWW T, Carter & McCarthy (2006) #BHOZ &,
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(9) You think the camps are wrong?® 2 il 1) O f#§ 3% i
LENENOE :
a. FAUEEMI ST You think . the camps are Wrong‘7
FILHRANOEHPNA AT 72 &
72,
b. yes-no%E#] 3L : Pe you think_ . the camps are wrong?
B HRNOBBILAE AT 72 & Hw
T5h BuIegan?

SEAUEE S & yes-noBE [ LD BIR DI, HBRFIC
A<LMHAE DR\ WHEA (unbiased reading) > 25 fE 7 2 k T
3 (Huddleston & Pullum (2002, pp. 879-894), Watanabe

(2011))o 12 1XDo you think the camps are wrong?% fii -

T et i EarENE OB (B & T8 H AN O BEUE A
B LS TR hnawn) L TPIZ 729D

ZEDBTEET, —HRIET 5 PRUEERM S You think gy
the camps are wrong? Tld, i L FIE<E EF21HRZAD
REINAEDEY) Lo TwAE > LKL TwET, (7)

TIEBLTHL ZOMMHPRETL & 9o

F oI ERUR R I B s Tl s S
(e.g., 88K (2010, p.443)) L E¥N 2B EHNL VD TT A
(7) BT AV AEOLEEPELZEHEMLTRSEbOT
VT ALY = TIOT, THELTLLIELL AVE
) TF,

UToEHWT A4 70 7 FRER S 32 b Th
D, ZOHH2DFFEHEDTHEMNEELZRL, 1 2I3HE
MEEZRLET ¢

(10) (Netflix4") ¥+ VAR Fuller House, Season 1, Episode 2)
[BEE ADDonna Joek 2 AD AT (B H % ADJackson
LB OMax) DHE 2R THL TV 5. HlD S WRIED R
WODIAATET, MaxEfEZ 2 27551300 % o7
JacksonlZ P ANATH B0 —H DMaxid K05 ]

Jackson: You gave away my room? (757 &%)

D.J.: To give you a much bigger one. In fact, it's so big
there’s enough room for you and Max.

TE I 72 J&L)

SERY 72 J&NH) This is the

Jackson: Now I'm living with Max? (

Max: I'm living with Jackson? (¥

best day of my life.

(11) 758 1 7 B % 223 FRURER SC:
a. You gave away my room? FEDHEHETIZHITH % -
700
b. Now I'm living with Max? 2. ~, ¥ v 7 A& LA P—
MOMBLD ?

(12) H &R 7% &8 2 23 P RUBE R ST
I'm living with Jackson? o7z, Bib e AL
B ?

O

WIXWLE Spider-Man 2 75 D5 T

_28_

(13) (WL Spider-Man 2)

[ K DPeter L DH TOHTH 2 HEEDOMay, ¥l
FeOM.J. (L@EE LCIGHE) &Harry (& A3 — 74T
A7y FPaHBLTwS) DPeterd A H % L
I 72DIEFT 5T 5D,

Peter: So how are things going at Oscorp?

Harry: Oh, they're great. I'm head of Special Projects. We're
about to make a breakthrough on fusion.

May: Oh, how lovely, Harry. Your father would be so
proud, rest his soul.

Harry: Thank you. We're actually funding one of your

idols, Pete. Otto Octavius.
Peter: I'm writing a paper on him.
Harry: You want to meet him?

Peter: You'd introduce me?

Harry: You bet. Octavius is gonna put Oscorp on the
map...in a way my father never even dreamed of.
May: M.J., could you give me a hand?

(13) THMH &1 Twv % PHEERM 3L iEYou'd introduce
me? I HEMREE RN L TWE I, —JYou want to
meet him? 13558 LdH VT VT3 Want2SBUETE % 5 T4
B TT L. FE% Hyes-nofE M LT3

(14) You want to meet him?® 2 & ) OIS
a. FAUEEI ST © You want.g . to meet him?
W BV nwATER?
b. yes-no%E[H] 3L : Pe you want_yy,. to meet him?
W2 TEh, ThEdrnie
S HYFEAN?

BREICH L TR it 2 3 5 MM 230 ) TRAD, &
BRICIZ@QD < KR ERKRIE 2 &2 KT PREERM L >13®0
<HEENGE 2 &% K PRBER U 1R D EEEIICE
WHETHRE . @ODFEBNZ, BELTLE FT<,
MBEETHL L RPADTFLIENTEEFEA, (10) OT
m living with Jackson? & (13) @ You would introduce me?
BRDOTFBEZENTELEDLVWEFD 1 DT,

=iy SER MR G 7 & R PRURER S [
F5 2 L3 THES TY, (15) 1ZWH The Devil Wears
Prada’» b REM 2 PRUBERI L& 7 » ¥ A& L 72 )
DTy :

/J N

(15) (WL The Devil Wears Prada)
a. You haven't peed since I left?
BASHEL T 5 M LT TRV D?
b. Hold on ... she’s gonna fire me?
HLrobkffoT A ZELRD?
c. Wait a minute. You quit your job, but you're still working
on the twins’ science projects?

HrobfEoTs Bil. HFEFHDLDIZEERADON
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FHR ADEERL S THDIT?

d. I have to learn all these by tonight?
NG T TITHERLT 5 AT A?

e. Now you are gonna give me a hard time too?
HATETTHREZERNSGELD?

f. I'm sorry, I can't...I can’t believe this. You're, you're
defending her?
bI)—EEoTINMBv, BT, ERKOF
EFODIT?

g. That's what you are wearing?

ZhAETITL D?

PREEM L RO BEMNRIEIE 2 E2 LT 00, T
EHREANEDH ) A, 7275, Crystal (2011, p. 223)
O (EHENIIEERLEEAD) PEKKEVDOTE
LLThBEET, WHidd 52 Swonderful, happily, a
marvel 2 EHENRIEE 2R 2 2RI L. awful, clumsily,
a disaster 72 KR EN 2 &I 2 {n 2 5 BRI 2 MHENICIKE
ML72Z29 Ty MHRLTR2AR S 7=0iZx L, &
FIXTDIRIT2MHE318H D ROoN o722 ) T, £H T
bAIE, BEMNRTHEREE, BELREZRARTVWAEE
MiEord LhEdA,

4. TEH

C O/MERTIEREERSC R T E 2 ) SEH IR
WAL TEE L7, £ 2H T yes-no HEMISC & xR

274 202149 H

LoD, FHREER X OFEIRR R A ¥ P A= a v, B
FePE, BE R IOV T U F L72s Yes-no%E ] 3L Tldbe
B D VBB oRiE & SCR ESGHA Y b A= a v
B DT, FERELO 2w JRISSCR M RRO) F
PRSI IEFALETL £ 9o B3 TIEEHOBL
5 PR LD 3 oD (D#ERE. @ 5@ 1) 72 &
REDERM, @ HEMBZENZ EORD) 2oV THE
F L7z “PAUBERI ST dyes-nofEM L L 3R T HDH
EERFFODOT, LEx BB L 7225610 e yes-noBE M XL 7% &
EBELAZVEIICL TS,
FEERAY N T~ 2 B, [ fhiFcwiud£ { o
PEERI ST 29 RV E T, KA DP<HER>, <HEK
THEOEL >, <HEREFORL>SOLEOME (H5wn
WISHBIR N Z—Y g v &) »ER D01k, BN
BREMFDI NI A Xk BT,
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4 B Z \ XML The Devil Wears Prada Cl3 15 5 JEIE S 2 -3 2 UL SCASHERR  (Sarcasm) & LTS LCwE 3 ¢
() a [BHOHI T 2TV TTIoTY LTV A=T2HBI) L LTV L LXUEFEARIMWD > THME LR F A ¥ = vosliik % 5

I y—=v]

You do know that cellulite is a main ingredient in corn chowder?
(A=Y A—=TDEFRBELVTA Mo TH->THER?)
b. RERII 7285, £RMMHEIO [Hh) =Ky & —] OERZRF TROEHTOT7 ¥ 7 4 ([CHEHEHZ VW) ¥ — V]
We know everyone in publishing. It shouldn't be a problem, should it? And you can do anything, right?
(B7zb. MBEERTHS ZWARVRVALEPLIEZ VD IR, ZHI, H4R7BATHTELATLE?)

(ib) @& 9 Zright THRD B PEREEM L% LIELIERAT E325 Micdb N 2= a vddh o 4

882) :

(i)  (The Movie Corpus)

(Huddleston & Pullum, 2002, p.

a. ..maybe I can pick him up from school a few days a week, huh?

b. You're a law-abiding citizen, eh?

c. So everyone left, I take it?

d. You invited Jane, of course?

e. You have a house in town, no doubt?

f. Something happened, surely?

F7o HERRCTTA, PREER S T<IKIE> %2352 LASTE Y (Huddleston & Pullum, 2002, p. 882) :

(iii)  (The Movie Corpus)

a. I don't suppose I could get you to come to this protest rally tomorrow?
HH, COMEER IR TVALEZCDITICIRVEEEAIRA?

b. I don't suppose I could trouble you for a glass of water?

BROGSIEV W22 EEAD?
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