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—AZOWVWTHER L TR <, 19 A LIEED T X U 0 Tl KREEEEkE
D5k, BaBsth, BB JOBDLEEEEOLEIRENIC L > T, 7
A U BPERA~OBIATCY — U XL)DRWNCE SN, 7 AV D OERET
AT T 4T 4 — TR EFEODU = “See America First” ( £ 37 A U B &R
L9 )F¥ o= NEORKROBITH D, BVFIHIZAR A Marquerite S.
Shaffer 1Tk D KL H 125 9,

The period between 1880-1940 marked the heyday of national tourism in
the United States. As a national transportation and communication network
manifested a national territory, as mass production and mass distribution created
a national market, and as the process of incorporation redefined political, social,
and economic relations in national terms, an “imagined community” embodied
by the modern nation-state solidified in the United States....Burgeoning tourist
industries marked tourism as a ritual of citizenship, constructing a canon of
brand-name American tourist attractions and inscribing a shared national history
and culture across the American landscape. Tourists, in turn, took to the road to
discover and consume America, positioning themselves as modern individuals
and engaging in a larger dialogue about personal and national identity. National
tourism depended on this corporate, urban-industrial infrastructure. Yet tourist
industries created and consumed a nostalgic ideal of America as “nature’s
nation.” National tourism as a form of patriotic consumption sought to reconcile
this organic nationalism, which celebrated nature, democracy, and liberty with
the urban-industrial nation-state that depended on extraction, consumption, and
hierarchy. Thus, as the emergence of a modern consumer culture reshaped the
social and cultural boundaries of the United States, national tourism helped to
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imbue the nation with form and substance by imagining and legitimizing

America as a modern nation. 2

Shaffer DF 5 K912, 7 AU BPEH OB ITAHC 20 HALIRE, BEjHE
WEEREEZ RIoT 2 LI DD TN AERNTIE AZ ATy 71T,
“NKHBE” (= “BHEIEP) BRERELT v v 7 - vy RUAZELTY, fif
T BNELT L a TV TAT T AT 4 —Hil& Gt D Z LR TE D,
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V72N The Valley of the Moon (1913) Tk, EALAD J1 771 (Billy & Saxon)
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Ty TIATFFE LI L TRIR) (“vacation”) &3 2 L7z & FEL TV 5D
Carmel Beach Ci& Jim Hazard &\ 5 B3 “surf swimming” ([—7 1 7)) 75)
LTWeEEIN TN, £, FARERBEEOHEHET 57 Billy i, (7 AV
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JeFE B 51 FH L7z Marquerite S. Shaffer (2 Jiauid, Z ORMROTh#4T3C) (“tourist
literature”) 3 L O “See America First 3B, % 9 L7ofaficxi+2 DL
DFEMR] (“the therapeutic meaning”) 23& > 7= LT 2, TOEWRIL, 74T
YT AT A —DOBER L EVRATHRWEAS S,

These [tourist] narratives reveal a diverse series of underlying anxieties
that suggest that individual tourists took to the tourist landscape, not only
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for pleasure but also to discover or invent an America in which they, as
white, native-born, upper-and-middle-class citizens, threatened by increased
immigration, labor unrest, racial diversity, and a sense of powerlessness and
“weightlessness” manifested in modern urban-industrial living, could regain
some sense of identity, security, and control.

The America these tourists saw and eulogized looked back nostalgically to a
Jeffersonian ideal of an American society composed of independent yeoman
landholders or farmers living in a pastoral setting. ... [B]oth promoters and
participants took part in the discourse surrounding an ideal America that
resulted from a growing uncertainty surrounding the social and cultural
relations of urban-industrial life. ®
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PHDOHEDTHY | v D BHIREIEAE (Field Museum of Natural History) ©
B Carl Akeley DR LIR 727 7 U B U ORRIIE T Sk, 72, B
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ANABRATARICRR LT 726 L, HOF— U =R MEIZTH 7 7 VI
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TIPS OEBRSLAETITIESN D bONRIRIND LS 2L ThH
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BEN-ART TR HE] TIEARVWL, 20X 5 20T b I30MEET
370, BEOEIILRET ShRnERTH 5, Putman (I LiUE, 20 L9
RFJEITFEY FRRGBELRD L 7 —A—=(T 7V IORI LA 2 7).
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==V D10 HEDY FE WS ERINALIEES GHAZ. boHED
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WZhD, MRS WL OERIMED 2 L 5 & T 2B ERE THDH 2
EDVTRIBINTWDIEDY . GHAIIFFV IZ DWW TOARTH D LRFFICELS 2 &
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“You know, ” P. O. M. said. “I can’t remember it. | can’t remember Mr. J.
P.’s face. And he’s beautiful. | think about him and think about him and | can’t
see him. It’s terrible. He isn’t the way he looks in a photograph. Already | can’t
see him.”

“You must remember him,” Karl said to her.

“l can remember him,” I said. “I’ll write you a piece some time and put him

in 212
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WTHII LT E o, FRICE ZICRTET DB W DI/ NGO & 5 125t 2 &
i3, FOERMEE KD S R TEES L Ebh S, ARICEHESOMEEM
Wgex NI T bfif) LD ETANLTHLTN, FATRRICINE
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5l 21X H. R. Stoneback (% “Pilgrimage Variations: Hemingway’s Sacred
Landscapes” &\ D # LD 7RINT o~ 70 = A Off < kid—FE D KAL)
72 L FeHi9 5, “[t]he ever-recurring center of Hemingway’s work, then, is the
notion of pilgrimage. Pilgrimage, in its many avatars, serves his fiction as deep
structure, as externalized mysticism, as road map to the sacred landscapes of his
fiction[.]” Linda Wagner-Martin, ed. , Hemingway: Eight Decades of Criticsim
(East Lansing: Michigan State UP, 2009), p. 459.
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